COURT 


PRESENTED  IN  COOPERATION  WITH  THE  CONSUL  GENERAL  OF  INDIA 
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HUMANITIES  WEST 
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415/391-9700 


PROGRAM  SCHEDULE 

Friday,  October  17,  8:00  PM  - 10:15  PM 


9:15  PM  Performance 

PURNIMA  )HA,  Artistic  Director,  Choreographer,  Dancer 
Moderator:  aditya  behl,  Center  for  South  Asian  shafqat  ali  khan,  vocalist;  rahis  ahmed,  tabla; 

Studies,  U.  C.  Berkeley  Brian  Wallace,  sarod;  riffat  salamat,  Tanpura 


8:00  PM  Performance 

PURNIMA  )HA,  Artistic  Director,  Choreographer, 

Dancer,  with  dance  & rhythm  of  India 
HINDU  TEMPLE  DANCE 

Kathak  is  one  of  the  six  major  classical  dance  forms 
of  India  and  is  the  main  classical  dance  form  of  the 
northern  region  of  India.  Literally  translated,  Kathak 
means  “storyteller."  Traditionally,  Kathaks  were 
invited  to  the  temples  and  maharajas’  palaces  to 
recreate  and  restage  the  great  Hindu  epics  and 
myths.  After  the  Muslim  conquest  of  India,  Kathak 
became  a court  dance  with  more  decorative  Mughal 
costumes,  and  the  motifs  of  the  dances  expanded  to 
include  a wider  repertoire  of  imperial,  social  and 
contemporary  themes. 

This  dance,  from  the  Vedic  Period,  is  an  invocation 
in  praise  of  Shiva  Nataraja,  the  lord  of  dance.  Both 
creator  and  destroyer,  through  his  eternal  dance  the 
universe  and  everything  it  contains  is  created, 
destroyed  and  re-created  unendingly. 

8:20  PM  Lecture 

PICTURING  PARADISE:  THE  POETICS  OF 
MUGHAL  COURT  CULTURE 

WOODMAN  TAYLOR,  University  of  Illinois  at  Chicago 

The  visual  arts,  architecture,  music,  dance  and  poetry 
created  at  the  Mughal  Court  all  participated  in  a 
vision  that  mingled  the  poetic  outlook  of  Persia  with  1 
Islamic  and  Hindu  notions  of  paradise.  By  exploring 
the  specific  poetry  so  integral  to  Mughal  court  culture, 
Professor  Taylor  explains  the  dynamics  of  poetic 
visions  of  paradise  and  how  they  were  translated  into 
the  visual  realm.  These  visions  also  guided  the 
staging  of  music  and  dance  and  even  how  rulers 
displayed  themselves.  Poetic  mentality  permeated 
Mughal  landscapes  and  architecture,  particularly  the 
Taj  Mahal,  as  well  as  miniature  paintings,  the 
choreography  of  court  dance  and  the  moving 
compositions  of  Mughal  court  music. 


A TRIBUTE  TO  THE  GREAT  EMPEROR, 

WA)ID  ALI  SHAH 

Wajid  Ali  Shah  was  a great  patron  of  Kathak  dance,  a 
poet  of  Hindi,  Urdu  composer,  and  choreographer. 
This  composition  highlights  the  Lucknow  style  of 
Kathak,  originally  performed  at  his  court.  Fixed 
rhthmic  compositions  along  with  improvisation 
incorporate  pirouettes  or  chakkars,  wavelike 
movements  of  the  torso,  micro-wrist  and  neck 
movements  and  sharp  eye  glances,  and  intricate 
footwork.  Thumri,  theatrical  dance  using  mime, 
evokes  the  romatic  mood  orShringara  Rasa,  centered 
around  the  love  theme  with  both  joy  and  the  pain  of 
separation. 

SHAHE  DARBAR 

Majestic  composition  salutes  the  emperor  Bahadur 
Shah  jaffer  during  his  crowning  ceremony.  The 
choreography  suggests  the  good  will  of  the  emperor 
with  majestic  walk  and  noble  expression. 

TARANA 

A symphony  of  music,  dance  and  poetry,  this  piece 
is  based  on  devotional  Urdu  poetry  and  rhythmic 
composition. 

Saturday,  October  18,  10:00  AM  - 4:00  PM 

I 

10:00  am  Lecture 

THE  GREAT  MUGHALS,  1526-1707: 

PORTRAIT  OF  A DYNASTY 

GAVIN  HAMBLY  University  of  Texas,  Dallas 

Probably  more  is  known  about  the  six  great  Mughal 
Emperors  who  ruled  between  1526  and  1707  than 
about  any  other  non-European  rulers  (their 
successors,  from  1 707  to  1 857,  reigned  but  can  hardly 
be  said  to  have  ruled).  From  their  own  words, 
narrative  accounts  by  their  courtiers,  observations  by 
European  travelers,  and  surviving  miniatures,  we 
know  them  as  well  as  we  know,  say,  the  French 
Bourbons  orthe  Spanish  Habsburgs.  They  embodied 
an  extraordinarily  rich  synthesis  of  cultures:  the 
Central  Asian  heritage  of  their  Turko-Mongol 
forebears,  Chingiz  Khan  and  Timur,  with  their 
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aspirations  to  world-dominion;  the  heritage  of  Persian 
art  and  mysticism,  and  the  sophisticated  artistic  and 
literary  traditions  of  Hindu  India.  Professor  Hambly 
explores  the  political  style  of  this  remarkable 
dynasty,  its  family  life,  court  ceremonial  and  artistic 
patronage. 

11:10  AM  Lecture 

THE  ARCHITECTURE  OF  THE  MUGHALS: 

SPLENDORS  IN  STONE 

JOHANNA  D.  MOVASSAT,  San  \ose  State  University 

The  Mughals  built  splendid  mosques,  gardens,  and 
tombs,  culminating  in  the  incomparable  Taj  Mahal. 
For  the  Mughals  they  were  a recreation  of  the  gar- 
dens and  villas  of  the  Timurid  Samarkand  and  Safavid 
Iran.  These  architectural  wonders,  however,  were  also 
influenced  by  the  pre-lslamic  traditions  in  India, 
which  had  a profound  effect  on  shaping  the  elegant 
Mughal  style.  Dr.  Movassat  illustrates  the  rich  archi- 
tectural heritage  from  which  the  Taj  Mahal  and  other 
architectural  creations  evolved  and  demonstrates  the 
Mughal  longing  for  an  earthly  vision  of  the  Islamic 
Paradise. 

Break  for  Lunch:  12:00  - 1:30  pm 

1 :30  PM  Performance 

PURNIMA  |HA  Witfl  DANCE  AND  RHYTHM  OF  INDIA 

VANDANA  INVITATIONAL  DANCE 

This  Hindu  temple  dance  includes  chanting  in  praise 
of  the  god  and  goddess  and  their  divine  powers. 

GAZAL  DANCE  AND  POETRY 

Originally,  these  Urdu  literary  pieces  were  read  by 
poets.  Later,  when  Mughal  Kathak  became  popular, 
Gazals  were  sung  to  accompany  dance  which  utilizes 
hand  gestures  and  mime  to  express  the  words  and 
emotions  of  the  poet. 


2:00  PM  Lecture 

PERPETUAL  SPRING,  THE  HEART  OF  THE 

PLEASURE  GARDEN 

THOMAS  A.  BROWN,  Landscape  Architect 

The  garden  was  the  ancient  Islamic  symbol  of 
paradise.  Mr.  Brown  traces  the  origin  of  the  pleasure 
garden  to  the  ancient  Persian  custom  of  a rustic  picnic 
celebrating  the  New  Year.  Based  on  these  Persian 
models,  Mughal  gardens  were  adapted  to  the  climatic 
conditions  of  India,  enhanced  by  the  lavish  imperial 
style.  The  Persian  mountain  brooks  feeding  flowers 
and  shade  trees  became,  with  the  Mughals,  stylized 
water  channels  falling  from  level  to  level,  and  finally 
irrigating  trees  and  shrubs.  The  carpets,  tents  and 
“dew-catchers”  of  simpler  times  were  reborn  as 
elegant  marble  pavilions  from  which  views  of  bright 
flowers  and  green  shade  delighted  the  eye  and 
rejoiced  the  heart. 

3:10  pm  Lecture 

MUGHAL  CARPETS  AND  TEXTILES  IN 
COURT  LIFE  AND  CEREMONIAL 

WALTER  DENNY,  University  of  Massachusetts,  Amherst 

Professor  Denny,  America’s  leading  expert  on 
classical  Asian  applied  arts,  captivated  the  audience 
at  our  program  on  "The  Glory  of  the  Ottoman  Empire.” 
In  this  lecture  he  examines  the  role  carpets  and 
textiles  played  in  setting  forth  the  paradisical  imagery 
of  the  Mughal  court.  The  Mughal  love  of  naturalism 
in  flowers,  for  example,  is  reflected  in  the  almost 
botanical  accuracy  of  the  flowers  depicted  in  Mughal 
carpets  and  silk  weavings;  the  Mughal  love  of  gardens 
is  likewise  reflected  in  the  textile  arts,  and  in  the 
garden-like  carpets  woven  in  In^dian  centers  for  the 
palaces  of  Mughal  rulers  and  courtiers.  Mughal 
miniature  paintings  depicting  the  use  of  carpets  and 
textiles  in  court  ceremonial  also  present  rich 
evidence  of  this  love  of  nature  and  the  garden. 
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SPEAKER,  MODERATOR,  and  PERFORMER  BIOGRAPHIES 


RAHIS  AHMED,  tabla,  has  been  performing  for  1 4 
years.  He  is  an  artist  from  All  India  Radio  concerts, 
and  his  many  performance  sites  include  Saudi 
Arabia  and  the  United  States  as  well  as  India. 

ADITYA  BEHL  received  his  Ph.D.  from  the  Univer- 
sity of  Chicago  and  is  now  affiliated  with  the  Cen- 
ter for  South  Asian  Studies  at  the  University  of  Cali- 
fornia at  Berkeley.  He  writes  on  the  genre  of  the 
Avadhi  Sufi  romance,  Sufi  religious  ideology  in 
Mughal  India,  and  Indian  cultural  history.  He  has 
translated  fiction  and  poetry  from  Hindi,  Urdu  and 
Punjabi  into  English,  notably  the  novels  of  the 
Hindi  writer  Krishna  Sobti  and  Shaikh  Manjhan's 
Masfiumalati.  He  is  also  the  editor  of  Tfie  Penguin 
New  Writing  in  India  (1994). 

THOMAS  A.  BROWN,  M.L.A.,  University  of  Cali- 
fornia, Berkeley,  is  a practicing  landscape  archi- 
tect in  Petaluma,  California,  specializing  in  historic 
restorations.  He  has  taught  and  lectured 
extensively  in  the  Bay  Area  on  topics  of  garden 
history.  He  taught  landscape  history  at  U.C.  Ber- 
keley for  1 2 years,  and  a course  on  the  history  of 
the  garden  at  Merritt  College  in  Oakland.  He  has 
traveled  extensively,  studying  gardens  of  the 
United  States,  the  Middle  East,  Europe,  Iran,  Pa- 
kistan and  India.  He  has  published  articles  on  Is- 
lamic gardens  and  California  mission  gardens  in 
Pacific  Horticulture. 

WALTER  DENNY  received  the  A.  M.  and  Ph.D.  de- 
grees in  Fine  Arts  from  Harvard  University.  He  is 
Professor  of  Art  History  at  the  University  of  Massa- 
chusetts at  Amherst,  and  Honorary  Curator  of  Car- 
pets and  Textiles  at  the  Harvard  University  Art 
Museums.  He  serves  on  the  advisory  boards  of 
several  museums  and  was  a trustee  of  the  Textile 
Museum  in  Washington,  D.C.,  for  six  years.  His 
many  publications  include  Oriental  Rugs, 
(Smithsonian  Institution,  1978),  and  the  catalogue 
Images  of  Paradise  in  Islamic  Art  ( Hood  Museum  of  Art, 
Dartmouth  College,  1989). 

GAVIN  R.  G.  HAMBLY  was  educated  at  King's  Col- 
lege, Cambridge.  He  is  Professor  of  History  at  the 
University  of  Texas  at  Dallas,  where  he  teaches  the 
History  of  Islam  and  of  Muslim  India.  His  publica- 
tions include  Central  Asia  (editor).  Cities  of  Mughal 
India,  Comparative  History  of  Civilization  in  Asia  (contribu- 


tor), and  a chapter  on  the  urban  life  of  the  Mughal 
Empire  in  The  Cambridge  Economic  History  of  India.  He 
was  an  editor  of  Volume  VII  of  The  Cambridge  H/s- 
tory  of  Iran  and  his  anthology  of  essays.  Women  in  the 
Medieval  Islamic  World  is  in  course  of  publication. 

PURNIMA  |HA  was  trained  from  an  early  age  in 
North  Indian  classical  Kathak  dance  by  her  father, 
Shanker  Dev  )ha.  He  passed  on  the  rich  heritage 
of  Indian  classical  dance  and  trained  her  in  both 
the  Lucknow  and  the  jaipur  styles.  Since  her  move 
to  the  U.S.A.  in  1979,  Ms.  jha  has  performed  ex- 
tensively as  a soloist  and  in  collaborations  with 
artists  in  other  disciplines.  She  is  currently  a tour- 
ing artist  with  the  California  Arts  Council  fellows 
program. 

SHAFQAT  ALI  KHAN,  singer,  belongs  to  the  Sham 
Churasi  school  from  east  Punjab,  with  a tradition 
that  dates  to  the  time  of  Mughal  Emperor  Akbar. 
He  is  an  established  performer  internationally.  Key 
performance  venues  in  the  United  States  include 
the  Smithsonian  Institute  in  1 988  and  1 996  and  the 
World  Music  Institute  at  New  York's  Metropolitan 
Museum  in  1988. 

JOHANNA  D.  MOVASSAT  received  the  MA  and 
Ph.D.  degrees  from  the  University  of  California, 
Berkeley,  in  Near  Eastern  Studies:  Art  and  Archae- 
ology. She  is  a Lecturer  in  Art  History  at  San  lose 
State  University  and  has  written  and  presented  on 
numerous  topics  on  pre-lslamic  and  Islamic  art. 
She  has  traveled  extensively  in  the  Middle  East 
and  recently  returned  from  Iran,  where  she  photo- 
graphed numerous  Sassanian  and  Islamic  sites. 

WOODMAN  TAYLOR  studied  Mughal  art  and 
architecture  at  Harvard  University  where,  as 
Assistant  Curator  of  Islamic  and  Later  Indian  Art  at 
the  Harvard  University  Art  Museums,  he  organized 
a number  of  Mughal  art  exhibitions  and  concerts 
of  Indian  classical  music.  At  Wesleyan  University 
he  studied  North  and  South  Indian  Classical  music 
which  he  continues  to  perform.  He  received  his 
Ph.D.  in  South  Asian  Art  History  from  the  University 
of  Chicago  and  is  Assistant  Professor  of  Asian  Art 
at  the  University  of  Illinois  at  Chicago.  Currently 
he  is  organizing  an  exhibition  for  the  Sackler 
Gallery  of  the  Smithsonian  Institution. 
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KEY  DATES  IN  THE  MUGHAL  PERIOD 


1526 

1526-1707 

1526-1530 

1530-1556 

1556-1605 

1605-1627 

1627-1658 

1648 

1632-1653 

1658-1707 

1719-1748 

1837-1858 


Battle  of  Panipat:  Babur  defeats  Ibrahim  Lodi,  initiating  the  Mughal  Empire 
Great  Mughal  period  (capitals  Agra  and  Delhi) 

Reign  of  Emperor  Babur  (lived  1483-1530) 

Reign  of  Emperor  Humayun  (lived  1508-1556) 

Reign  of  Emperor  Akbar  (lived  1542-1605) 

Reign  of  Emperor  Jehangir  (lived  1569-1627) 

Reign  of  Emperor  Shah  jahan  (lived  1592-1666) 

Triumphal  entry  of  Shah  Jahan  into  newly  built  Shahjahanabad  (Old  Delhi) 
Shah  jahan  builds  the  Taj  Mahal  at  Agra 
Reign  of  Emperor  Aurangzeb  (1618-1 707) 

Reign  of  Emperor  Mohammad  Sha 
Reign  of  Emperor  Bahadur  Shah  II 


FUTURE  PROGRAMS  OF  HUMANITIES  WEST 

join  us  for  more  great  moments  of  intellectual 
ferment  and  exceptional  flowering  of  the  human  spirit. 


DARWIN'S  MENAGERIE:  Victorians, 
Sociobiologists  and  Other  Endangered  Species 

March  6 and  7,  1998 

Darwin's  theory  of  natural  selection  continues  to  pro- 
voke debate  today  even  as  it  did  among  his  Victo- 
rian contemporaries,  especially  the  clergy,  and  early 
20th  century  thinkers  in  the  fields  of  science  and 
human  social  theory.  The  controversies  of  those  times 
have  not  abated.  Is  there  no  marvel  of  mind  or  na- 
ture which  does  not  owe  its  existence  to  the  mind- 
less, bottom-up  process  of  natural  selection?  Does 
Origin  of  Species  actually  portray  nature  as  a mechani- 
cal contrivance  devoid  of  value,  or  as  an  aestheti- 
cally rich  and  morally  laden  being? 

"Darwin's  Menagerie"  will  explore  Darwin's  influ- 
ence on  psychology  and  biology  during  his  time,  the 
sythesis  of  evolutionary  theory  and  Mendelian  ge- 
netics in  the  1930s  and  1940s,  and  the  development 
of  Neo-Darwinist  thought.  The  program  concludes 
with  a lively  debate  over  the  validity  of  sociobiologi- 
cal  theories  as  an  explanation  for  human  behavior. 


THE  LURE  OF  CALIFORNIA: 

Artists,  Gold  Diggers  and  Visionaries 

May  8 and  9,  1998 

The  discovery  of  gold  in  California  in  1 848  produced 
a rush  of  immigration,  which  in  turn  created  a 
boomtown  culture  in  San  Francisco.  The  newly 
wealthy  city  supported  a colorful  spectrum  of  per- 
forming artists,  while  photographers,  illustrators,  writ- 
ers and  artists  advertised  both  the  beauty  of  the 
western  landscape  and  the  exotic  lure  of  the  city.  The 
history  and  mythology  of  the  Gold  Rush  form  the 
foundations  of  the  enduring  California  Dream,  that 
this  is  a land  of  unlimited  opportunity,  wealth  and 
glamor. 

This  lecture/performance  series  will  bring  to  life 
the  people  and  culture  that  followed  the  Gold  Rush, 
social  history,  art,  literature,  music  and  performing 
arts.  It  will  explore  the  California  Dream  which  has 
influenced  immigrants,  artists  and  entrepreneurs  for 
1 50  years. 

Continued  on  back  page 
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Since  1983  HUMANITIES  WEST  has  been  "exploring  history  to 
celebrate  the  mind  and  the  arts."  It  presents  interdisciplinary  programs 
which  evoke  historic  times  and  places  that  illuminate  the  human  spirit. 
Designed  to  entertain  and  educate  diverse  audiences,  these  programs 
offer  a lively  combination  of  wide-ranging  lectures  and  performances 
that  encompass  the  fine  arts,  social  history,  music,  politics  and 
philosophy  of  the  arts.  The  programs  presented  by  Humanities  West 
over  the  last  decade  have  included  The  Golden  Kqe  of  Venice,  Saint 
Petersburg:  Cultural  Diversity  in  Imperial  Russia;  Manet’s  Paris:  the  First  Modern 
City;  and  The  Glory  of  the  Ottoman  Empire:  Suleyman  the  Magnificent.  For 
further  information  on  Humanities  West  call  415/391-9700. 
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Charles  and  Nancy  McLaughlin 
Mrs.  Donald  c.  mcNear 

JANIS  K.  MEIER 
KERRIN  K.  MEIS 

Wallace  d.  Mersereau 
Pamela  Minkler 

VERNON  MOORE 

Marie  Luise  Otto 
MRS.  Evan  R.  Peters 
ROSE  Lou  Randolph 
Stephen  Reiss 

JANE  ROOS 

Evelyn  Silva 

DWIGHT  AND  HARRIET  SiMPSON 

Darshan  Singh 
MRS.  F.  E.  SINTON 
ALAN  B.  SNYDER 
E.  W.  SWENSON,  M.D. 

LYNN  WATSON 

DR.  AND  MRS.  HARRY  WEINSTEIN 
SUSAN  AND  MICHEL  WILLEY 
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SPECIAL  THANKS  TO: 

Cal  Anderson 

Hon  and  Mrs,  c.r.  balachandra 
THOMAS  Bassett 
JEFF  BRATsIDENBURG 

Margery  Bushman 
Kevin  dart 
David  Fischer 
SIGNA  HOUGHTELING 
Yasmen  Mehta 
Shailish  Mehta 
Elizabeth  medel 
Steven  poulos 

FRANK  RETTENBERG 
Bernard  Wishy 

HUMANITIES  WEST 
VOLUNTEERS 

Elly  arnoldy 
Hazel  Best 
Maribel  Boucher 
HELLA  CHEITLIN 
Arnold  Dito 
Jenny  Dow 
Serge  echeverria 

GINNY  FALGE 
ROCCO  GULLI 
Barbara  Hassid 
SiGNA  HOUGHTELING 
JOAN  Jasper 
Carter  Lowrie 
Hester  lox 
Marty  Maricle 
DOROTHY  McCall 
VIOLA  MCCUSKER 
GLORIA  MELONE 
RUDY  MELONE 
Pam  MINKLER 
CHRISTINE  PETERSON 

Sandra  Raymond 
Judith  Sandoval 

PODIUM  flower  arrangement 
COURTESY  OF  SiGNA  HOUGHTELING 


CORPORATE  MATCHING  DONATIONS 

Humanities  West  appreciates  the  generous  donations  of  the  following  individuals  which  have 
been  matched  by  their  enlightened  employers. 

Caroline  o.  boitano  and  bankAmerica  foundation 

CORINNE  BEAUVAIS  AND  THE  TRANSAMERICA  FOUNDATION 

Hazel  Best  and  The  Levi  Strauss  foundation 
Arnold  dito  and  Fireman’s  Fund 
Everett  Eiselen  and  IBM 

Robert  c.  Lauppe  and  The  St.  Paul  companies,  Jnc. 

Maria  micale  and  AT&T 
Michael  Silbergh  and  bp  America 
Bonnie  Woodworth  and  r.  h.  macy  & Co. 

Connie  Yaeger  and  Bank  of  America 

AUDIENCE  DEVELOPMENT:  JEANNINE  KAY 

Public  relations:  Victoria  Kirby 


FRIENDS 

Ricliard  M.  Adams,  Gertraud  Albert,  Bruce  and  Giovanna  Ames,  Eric  C.  Apfelstadt,  Louis 
and  Frances  Aubert,  Paul  E.  BacJi,  Jo  Ann  BadaJ,  Marcia  Balcer,  Rena  M Bancroft,  Barbara  R. 
Barkovicli,  Cynthia  Barley,  Brigid  Barton,  Helen  Base,  Corinne  Beauvais,  Richard  and  Linda 
Beidleman,  Nan  Bently,  Daniel  Bil<le,  James  J.  and  Caroline  Boitano,  Mabel  Bolton,  Maribel 
Boucher,  Bridget  O.  Braun,  Lynn  Bryant,  Nancy  and  Doug  Burn'll,  Bill  Carlsen,  jAnthony 
Catalli,  Eunice  M.  Childs,  Mr  and  Mrs.  A.  B.  Ciabattoni,  Karen  Cleek,  Linda  Hawes  Clever, 
M.D.,  Steve  Cuff,  Shelly  Cummins,  Janet  Cushing,  Charles  Daly,  Peggy  Anne  Davis,  Elisabeth 
Dean,  Sally  K.  Debenham,  Klaus  and  Jean  Dehlinger,  Jean  Dickson,  Pamela  Dickson,  Eleanor 
Dignan,  Rene  di  Rosa,  Sally  Dommerich,  Sally  Dudley,  Ann  Duncan,  Elaine  Smith  Dunlap, 
Joan  Dunn,  Lucia  Edwards,  Christina  Einstein,  Everett  Eiselen,  Sherrie  Epstein,  Marilyn 
Ersepke,  Richard  Fabian,  Diane  Fairchild,  Margaret  Feldstein,  Mrs.  A.  Barlow  Ferguson, 
Jeffrey  Fisher,  Rosalie  Flores,  Bruce  and  Mary  Fogel,  Hannah  Forester,  Hjordis  Lee  and 
Gerald  Fox,  J.  Gordon  Frierson  M.D.,  George  and  Dianne  Gagos,  Howard  and  Marthine 
Gallaway,  Josephine  W.  Gaskill,  Aland  Arian  Gedman,  Eleanor  F.  Gettman,  Phyllis  Gillis, 
Urania  Gluesing,  George  Goddard,  Rita  Goldman,  Lucile  Golson,  Elizabeth  M.  Gordon, 
Eve  McC.  Gribi,  Elaine  Griggs,  Lawrence  and  Helen  Grossman,  Sidney  M.  Gunther,  Maude 
Hallin,  Randall  E.  Ham,  Richard  and  Sandra  Harte,  P.  J.  Hassman,  Gerda  Hatch,  Erich  and 
Ann  Helfert,  William  Hellendale,  Terry  Helm,  Ginette  and  Leon  Henkin,  Cheree 
Hethershaw,  Priscilla  Hexter,  Judith  Hibbard-Mipaas,  Mardi  Hints,  Eleanor  M.  Holland, 
Edgar  Holton,  Muriel  Hoppes,  William  S.  Howe,  Jr.,  Scott  Huseby,  Dr.  Herbert  H Hymans, 
Paul  and  Francis  T.  Itaya,  Joan  Jasper,  Barbara  Jolliffe,  G.  Judith  S.  Jones,  Loretta  Juhas, 
Sonya  Karakashian,  D.  Graeme  Keith,  Charles  M.  Kelsea,  Dr.  and  Mrs.  Oscar  Y King,  Pamela 
Kirkbride,  Marjorie  Koenig,  Sally  Krakow,  Loni  Kuhn,  Jane  S.  Kumin,  Dr.  Yoshio  Kusaba 
and  Sheila  P.  Wolfe,  Dr.  William  and  Elizabeth  Kuzell,  Ingrid  Lacis,  Meuriette  Jean  Lado, 
Robert  and  Barbara  Lauppe,  Nellie  W.  Leong,  Alexander  Lewis,  Larry  Long,  Mr.  and  Mrs. 
Floyd  Loomis,  Carter  Lowrie,  Zoyd  Luce,  Margaret  MacKellar,  Mrs.  Peter  MacPhail,  Mr. 
and  Mrs.  Douglas  Maloney,  Marilyn  Marquis,  Eleanor  Matheu,  Paul  and  Lucy  Matzger, 
Kathleen  Maxwell,  Jane  P.  May,  Claire  J.  McCleery,  Mrs.  David  McDaniel,  Susan  and  Alfredo 
McDonald,  Thomas  and  Janet  McKinley,  Mary  Ann  McNicholas,  Mary  McVaney,  Rudolph 
and  Gloria  Melone,  Nancy  Melton,  Phyllis  Menefee,  Betty  Mentger,  Russell  and  Karen 
' Merritt,  Jeannette  J.  Mertes,  David  and  Maritza  Meskan,  Sharon  Meyer,  Maria  Micale,  Harriet 
Michael,  Patricia  Miller,  Don  Monkerud,  Janice  Moulton  and  Barry  Miller,  Mrs.  Edgar  Munter, 
Eleanor  Murray,  Kathleen  Murray,  Ethel  F.  Mussen,  Gerald  Napier,  Nancy  Newmeyer,  Nancy 
Nieradka,  Mr.  and  Mrs.  Henry  Niles  II,  Rozanne  E.  Noon,  David  Oakes,  M.D.,  Mildred  F. 
Oliva,  Kenneth  D.  Olson,  Lesley  A.  Parachini,  Suzanne  Park,  Mrs.  Sydney  Parker,  Rochelle 
Picetti,  Stephanie  Prescott,  Nikki  Rabbino,  Helga  Rae,  Gunilla  Ramell,  Jan  Ramirez,  Ann 
Raymond,  Sylvia  Reback,  Shirley  A.  Reece,  John  Reilly,  Dianne  Reynolds,  Francis  J.  Rigney, 
M.D.,  Diane  Rooney,  Dr.  and  Mrs.  David  Rose,  Mr.  and  Mrs.  John  Rosston,  Alice  Rudo, 
Ernest  and  Sonya  Ruehl,  Louise  Russell,  Louis  Saroni  II,  Eleanor  Selfridge-Field,  Sally- 
Jean  Shepard,  Bonnie  Silverman,  Gerald  Simon,  Dorothy  Slaton,  John  William  Smith,  Dr. 
and  Mrs.  Samuel  Spivack,  Suzanne  Steimle,  Gail  Stern,  Ruth  B.  Stevenson,  Donna  Storey, 
Lucille  Sweeney,  Alma  Swiers,  Rhoda  H.  Tagger,  Anne  Karina  Taylor,  Eugenie  Taylor,  Beverly 
Terlep,  Beverly  Terry,  Nicholas  G.  Thacher,  Marie  Tilson,  Marsha  Ann  Townsend,  Monika 
Trobits,  Robert  and  Beverly  A.  Tuller,  Gayle  Tunnell,  Ann  Van  Horn,  Richard  W.  and  Georgina 
Van  Horn,  Bruna  Vernazza,  Maxine  Wallace,  Elizabeth  Warrick,  Ben  Warwick,  Katherine 
Weill,  Kristi  Wessenberg,  George  and  Sarah  Wheaton,  Timmie  Will,  Janette  F Williams, 
Lois  Williams,  Ann  Williamson,  Gillian  Wilson,  J.  J.  Wilson,  Bernard  Wishy,  Dolores  and 
Richard  Wold,  Rhoma  Young,  Bonny  Zanardi,  Danell  Zeavin,  Eugene  and  Zita  Zukowsky 
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''A  little  piece  of  the  wine  country 
two  blocks  above  Union  Scjnare." 


The  Hotel  Vintage  Court  invites  you  to  experience 
the  warmth,  comfort  and  first  class  service  that 
our  guests  have  been  raving  about  for  years.  Ideally 
located  for  the  business  or  leisure  traveler — just  two 
blocks  from  Union  Square  and  moments  from 
Chinatown,  the  cable  car  and  the  financial  district. 
Our  hotel  is  an  oasis  of  serenity  in  the  midst  of  the 
excitement  of  our  great  city. 

For  reservations  or  further  information,  please  call: 


Hotel  Vintage  Court 
650  Bush  Street  (at  Powell) 
San  Francisco,  CA  94108 
(415) 392-4666 


HOTEL  VINTAGE  COURT 


FUTURE  PROGRAMS,  continued  from  page  5 

LEONARDO  da  VINCI: 

The  Original  Renaissance  Man 

October  9 and  10,  1998 

Scientist,  inventor,  artist,  musician:  the  world  has 
not  since  seen  the  likes  of  Leonardo  da  Vinci. 
As  advisor  to  heads  of  state,  military  command- 
ers, nobles,  and  estate  managers,  he  acted  as 
designer,  engineer,  architect,  geologist,  anato- 
mist and  seer.  He  filled  several  notebooks  with 
his  remarkable  speculations — sketches  and  dis- 
cussions of  practical  and  theoretical  engineer- 
ing problems,  as  well  as  designs  for  the  most 
diverse  gadgets,  tools  and  machines.  These 
notebooks,  known  as  codices,  were  dispersed 
after  his  death  and  two  of  them  were  only  redis- 
covered in  1965,  in  Madrid  . 


In  important  ways,  Leonardo’s  vagabond  career 
was  symptomatic  of  the  final  days  of  the  Italian 
Renaissance.  The  last  gasp  of  the  Savonarolean 
Republic  in  Florence  and  the  invasions  of  Italy 
in  1494  and  1527  scattered  and  transformed  the 
elements  of  art  and  humanism  which  had  been 
assembled.  Leonardo's  wanderings  and  commis- 
sions, in  princely  Milan  and  finally  in  royal 
France,  were  a part  of  this  dispersion.  After  his 
death,  the  travels  of  his  codices  symbolize  the 
career  of  Renaissance  learning. 


SAN  FRANCISCO  WAR  MEMORIAL  AND  PERFORMING 
ARTS  CENTER  HERBST  THEATRE 

Owned  and  operated  by  the  City  & County  of  San  Francisco 
throught  the  Board  of  Trustees  of  the  War  Memorial.  The 
Honorable  Willie  L.  Brown,  )r,  Mayor,  City  and  County  of 
San  Francisco 

Trustees 

Dr,  Zuretti  L.  Goosby,  President,  Thomas  R.  Noonan,  Vice 
President,  Armen  Baliantz,  Mrs.  Walter  A.  Haas,  )r.,  Thomas 
E.  Horn,  Claude  M.  Jarman,  )r.,  Mrs.  George  R.  Moscone, 
Charlotte  Mailliard  Shultz,  Raphael  V.  Taliaferro,  David  A. 
Yoder,  Anthony  ).  Zanze 

Thelma  Shelley,  Managing  Director 
Elizabeth  Murray,  Acting  Managing  Director 
Gregory  P Ridenour,  Assistant  Managing  Director 


A Sennheiser  Listening  System  is  installed  at  Herbst  Theatre. 
Wireless  headphones  and  induction  devices  (adaptable  to  hear- 
ing aidsi  are  available  in  the  main  lobby  of  the  theatre  There 
is  no  charge,  but  an  ID  deposit  is  required. , 


PATRONS,  ATTENTION  PLEASE!  FIRE  NOTICE: 

THERE  ARE  SUFFICIENT  EXITS  IN  THIS  BUILDING  TO 
ACCOMMODATE  THE  ENTIRE  AUDIENCE  THE  EXIT 
INDICATED  BY  THE  LIGHTED  "EXIT"  SIGN  NEAREST 
YOUR  SEAT  IS  THE  SHORTEST  ROUTE  TO  THE  STREET 
IN  CASE  OF  FIRE  PLEASE  DO  NOT  RUN  — WALK 
THROUGH  THAT  EXIT. 


FALL 


1997 


Humanities  V\kst 


« exploring  history  to  celebrate  the  mind  and  the  arts  » 


Visions  of  Paradise:  The  Taj  Mahal  and 
Other  Splendors  of  the  Mughal  Court 

October  17  and  18, 1997 

It  has  been  said  of  the  Mughals  that  they  designed  like 
giants,  and  finished  like  jewelers. 

From  Akbar’s  magnificent  capital  at  Fatehpur  Sikri  to  the 
marbled  splendor  of  the  Taj  Mahal,  the  Mughals  left  a daz- 
zling legacy  of  fairytale  temples,  palaces,  and  fortresses. 
They  embellished  their  walls  with  gold  and  gems,  echoed 
delicate  stone  lacework  with  mirrors  and  swathed  their  el- 
ephants in  velvets.  They  clothed  themselves  in  silks,  and 
reposed  in  glorious  gardens  resplendent  with  peacocks  and 
fountains. 

During  the  Mughal  period  (1526  to  1857)  India  achieved 
the  finest  flowering  of  an  ancient  vision  of  paradise  on  earth. 
Under  the  wise  and  tolerant  patronage  of  the  Mughal  em- 
perors, Hindu  and  Islamic  cultures  fused  to  produce  art  and 
architecture  of  unparalleled  beauty.  They  created  musical 
and  dance  forms  which  to  this  day  delight  audiences  in  East 
and  West. 

Miniature  paintings,  exotic  architecture,  luxurious  gar- 
dens— we  will  explore  them  all  as  our  program  takes  us  back 
in  time  to  the  opulence  and  genius  of  the  Mughal  court. 


Free  Pre-Program  Illustrated  Talk 

Who  were  the  Mughals?  Where  did  they  come  from?  How  did  they  transform  India? 

In  what  is  now  North  India,  the  Mughals  built  splendid  mosques,  gar- 
dens, and  tombs.  This  richly  illustrated  lecture  will  introduce  the  Mughals, 
demonstrating  their  Turko-Mongol  and  Timurid  ancestors,  and  describe 
how  they  brought  their  own  vision  of  Islamic  paradise  to  India. 

You  are  invited  to  a free  pre-program  illustrated  talk  and  discussion 
Ah  Introduction  to  the  Mughals  of  India  by  iohanna  d.  movassat,  PhD,  of  San 
lose  State  University,  on  Thursday,  October  9 at  the  Koret  Auditorium  of 
the  San  Francisco  Main  Library  in  Civic  Center,  at  6:00  pm.  Seating  is 
unreserved. 

This  project  is  presented  in  cooperation  with  the  San  Francisco  Public 
Library,  and  is  made  possible  in  part  by  a grant  from  the  California 
Council  for  the  Humanities,  a state  program  of  the  National  Endowment 
for  the  Humanities.  For  information  call  Humanities  West,  415/391-9700. 


» 

"The  Taj  Mahal ...  a tear  drop  on  the  cheek  of  time." 

— R.  Tagore 


JAMBALAYA  + GOLD  DUST 


Free  Jazz  Concert  for 

Humanities  West  Patrons 

; 


Donors  t6  Humanities  West  are  cordially 
invited  to  a foot  tapping,  rollicking  good 
time  at  A FREE  jazz  concert  to  be  held  Oc- 
tober 26.  This  event,  conceived  and  nar- 
rated by  Humanities  West  Board  Member 
Bill  Carter,  is  being  jointly  sponsored  by 
Humanities  West,  the  San- Francisco  Jazz 
Festival,  and  the  San  Francisco  Traditional 
jazz  Foundation.  Humanities  West  has  an 
allotment  of  200  tickets,  to  be  reserved  in 
advance.  Limit  of  two  tickets  per  donor. 

See  Page  3 for  details  and  order  form. 


FRIENDS’  ACTIVITY 


Asian  Art  Museum 
Special  Tour 

India:  A Celebration! 

You  are  invited  to  join  us  for  a 
docent  tour  of  the  India  exhibit 
at  the  Asian  Art  Museum  in 
Golden  Gate  Park.  Humanities 
West  offers  you  this  tour  at  a 
special  low  fee.  If  you  haven’t 
had  a chance  to  see  this  exhibit, 
join  us  on  the  next  to  last  day, 
for  this  guided  tour.  This  multi- 
faceted exhibit  includes  not 
only  exquisite  miniature  paint- 
ings but  displays  of  saris,  house- 
hold altars,  sculptures,  and 
photographs. 

To  reserve  a place  please 
mail  a check,  payable  to  Hu- 
manities West,  at  211  Sutter 
Street,  Suite  601 , San  Francisco, 
CA  94108.  The  cost  for  Humani- 
ties West  donors  who  are  not 
members  of  the  museum  is 
$7.00.  Museum  members  $3.00, 
students  $5.00,  guests  of  donors 
$10.00. 


Letter  from  the  Executive  Director 

I am  frequently  asked  how  topics  are  chosen  for  Humanities  West  pro- 
grams. Program  themes  are  suggested  by  you,  Humanities  West  patrons, 
Humanities  West  Board  members,  and  our  Advisory  Council  members. 
We  make  inquiries  through  our  contacts  in  the  academic  community  to 
see  if  there  is  potential  for  putting  together  a multi-disciplinary,  one- 
and-one-half-day  program,  and  we  try  to  gauge  audience  interest  with 
the  help  of  future  program  surveys. 

1 enjoy  hearing  the  many  program  suggestions  from  subscribers  when 
we  chat  at  Humanities  West  weekends,  and  I read  all  the  comments  on 
audience  surveys.  The  empires  and  courts  of  Europe,  which  have  been  a 
treasure  trove  for  program  topics  over  the  years,  continue  to  be  popular 
with  our  audiences.  When  we  have  ventured  further  around  the  globe, 
unexpected  pleasures  have  been  discovered:  the  most  highly  praised 
Humanities  West  programs  of  the  past  two  years  were  Harlem  Renaissance 
in  February  1996  and  Jerusalem  Through  the  Ages  last  spring. 

It  is  not  surprising,  then,  to  find  that  both  Leonardo  da  Vinci  and  the 
Silk  Road  scored  as  favorite  topics  on  the  recent  donor  survey.  We  look 
forward  to  exploring  Leonardo's  Renaissance  and  the  Silk  Road  in  1998- 
2000,  as  well  as  the  Court  of  Elizabeth  1,  Berlin  in  the  1920s,  and  Moorish 
Spain  and  North  Africa. 

This  fall,  our  exotic  journey  is  to  India,  with  Visions  of  Paradise:  the  Taj 
Mahal  and  Other  Splendors  of  the  Mughal  Court  October  1 7 and  1 8.  With  Darwin's 
Menagerie  in  March  and  The  Lure  of  California  : Artists,  Visionaries  and  Gold  Dig- 
gers  in  May  of  next  year.  Humanities  West  looks  forward  to  an  exciting 
season.  Please  take  advantage  of  the  special  discount  that  comes  with 
Season  Ticket  orders,  and  I’ll  see  you  at  Herbst  Theatre! 


Nancy  Buffum 
Executive  Director 


Calendar  of  Events  related  to 
Humanities  West  programs 

September  1 1 , Thursday  DIANE  MIDDLEBROOK  speaks  on  The  Curious  Career 
of  Billy  Tipton.  Koret  Auditorium,  SF  Main  Library  6:00  pm.  Free.  See  page  3. 

Through  October  13  Sackler  Gallery,  Smithsonian  Institute,  Washington  D.C. 
Ki«^  of  the  World:  A Mughal  Manuscript  from  the  Royal  Library,  Windsor  Castle. 
Scheduled  for  L.A.  County  Museum  Feb.  26-May  17,  1998. 

September  27,  Saturday  Humanities  West  docent  tour  of  "India:  A Celebration!” 
Asian  Art  Museum.  11:00  am.  Reservations  required.  See  page  2. 

V 

October  9,  Thursday  An  Introduction  to  the  Mughals  of  India.  JOHANNA 
MOVASSAT  provides  background  on  the  Mughals.  Koret  Auditorium, 

SF  Main  Library  6:00  pm.  Free.  See  page  1. 

October  17  and  18,  Friday  and  Saturday  Visions  of  Paradise:  The  Splendors  of  the 
Mughal  Court.  Herbst  Theatre. 

October  26,  Sunday  Jambalaya  + Gold  Dust.  Herbst  Theatre,  1 :30— 4:00  pm. 
Free.  Reservations  required.  See  page  3. 


JAMBALAYA  + GOLD  DUST 


5?:^  Sunday,  October  26,  1997  1:30-4:00  pm 
? Herbst  Theatre,  San  Francisco 

A FREE  event  for  Humanities  West  donors.  Jointly  sponsored  by  Humanities 
West,  the  San  Francisco  jazz  Festival,  and  the  San  Francisco  Traditional  jazz 
Foundation.  Conceived  and  narrated  by  Bill  Carter  of  Humanities  West  and  the 
San  Francisco  Traditional  jazz  Foundation. 

Featuring 

Bill  Carter's  New  Orleans  Rapscallions 
Bob  Schulz'  Chicago  Cats 
Rex  Allen's  Swing  Express 
Bill  Carter's  San  Francisco  All  Stars 

Guest  Star:  Dick  Hyman,  piano 

Humanities  West  has  an  allotment  of  200  seats,  to  be  reserved  in  advance. 

Confirmation  will  be  mailed  to  patrons.  Limit  of  two  seats  per  donor.  Reservations 
may  be  made  BY  MAIL  ONLY.  Please  include  a self-addressed,  stamped  envelope. 

Please  mail  this  form  to:  Humanities  West 

21 1 Sutter  Street,  Suite  601 
San  Francisco,  CA,  94108 

I am  a current  donor  to  Humanities  West.  Please  reserve:  □ one  □ two  places. 


name 


address 

CITY,  STATE  ZIP 
DAYTIME  TELEPHONE 

THIS  EVENT  IS  UNDERWRITTEN  BY  A GRANT  FROM  SEE'S  CANDIES. 


Special  jazz  lecture  features  Diane  Middlebrook 

Tfie  Curious  Career  of  BILLY  TIPTON,  jazz  Artist 
September  1 1,  1997  6:00  pm,  Koret  Auditorium,  SF  Main  Library 


Diane  Middlebrook,  noted  author  and  Professor  of 
English  at  Stanford  University,  has  written  a book,  to 
be  published  this  year,  on  Billy  Tipton,  jazz  pianist. 

Billy  Tipton,  born  female  in  Oklahoma  in  1 9 1 4,  grew  up 
in  a family  where  everybody  played  the  piano.  She  went 
to  high  school  in  Kansas  City  in  the  early  1930s,  during 
the  heyday  of  Kansas  City  jazz.  By  the  time  she  gradu- 
ated, the  country  was  deep  in  the  Depression.  In  order  to 
perform  in  the  jazz  world,  she  decided  to  play  a man,  and 
spent  the  next  50  years  cross  dressing,  passing  as  a male. 


Prof.  Middlebrook's  presentation  will  be  illustrated  by 
slides  and  audio  samples  of  Billy  Tipton's  instrumental 
and  vocal  music. 

Seating  is  unreserved.  This  project  is  presented  in 
cooperation  with  the  San  Francisco  Public  Library,  and 
is  made  possible  in  part  by  a grant  from  the  California 
Council  for  the  Humanities,  a state  program  of  the 
National  Endowment  for  the  Humanities.  For  information 
call  Humanities  West,  415/391-9700. 
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VISIONS  OF  PARADISE:  Splendors  of  the  Mughal  Court 

October  17  and  18,  1997 


Friday,  October  17,  8:00  pm- 1 0:1 5 pm 

8:00  pm  Lecture  PICTURING  PARADISE:  THE  POETICS  OF  MUGHAL  COURT  CULTURE 

WOODMAN  TAYLOR,  University  of  Illinois  at  Chicago 

The  arts,  architecture,  music,  dance  and  poetry  created  at  the  Mughal  Court  all  shared  in  a vision  that 
mingled  the  poetic  outlook  of  Persia  with  Islamic  and  Hindu  notions  of  paradise.  This  illustrated 
lecture  examines  many  aspects  of  Mughal  culture,  including  miniature  paintings,  the  choreogra- 
phy of  court  dance  and  the  moving  compositions  of  Mughal  court  music. 

9: 1 5 pm  Performance  A TRIBUTE  TO  THE  GREAT  EMPEROR,  WAJID  ALI  SHAH 

PURNIMA  |HA,  Dance  & Rhythm  of  India 

Purnima  )ha  is  a renowned  exponent  of  Kathak,  one  of  the  six  major  classical  dance 
forms  of  India.  Originally  performed  in  Hindu  temples  as  a religious  rite,  under  the 
Muslim  Mughals  Kathak  became  a court  dance  featuring  elaborate  costumes.  In  the 
"Dance  of  Legends,”  Kathak  presents  the  traditional  stories  of  ancient  and  medieval 
India  through  brilliant  mime  and  dazzling  footwork,  accompanied  by  poetic  readings 
and  the  dynamic  beat  of  the  tabla. 

Saturday,  October  18,  10  am-4:00  pm 

10:00  am  Lecture  THE  GREAT  MUGHALS,  1526-1707:  PORTRAIT  OF  A DYNASTY 

GAVIN  HAMBLY  University  of  Texas,  Dallas 

Six  great  Mughal  Emperors  embodied  an  extraordinarily  rich  synthesis  of  cultures:  the  Cen- 
tral Asian  heritage  of  their  Turko-Mongol  forebears,  Chinghiz  Khan  and  Timur,  with  their  aspi- 
rations to  world-dominion;  the  heritage  of  Persian  literature  and  mysticism;  and  the  impact  of 
India  itself.  Professor  Hambly  explores  the  style  of  this  remarkable  dynasty,  its  family  life,  court 
ceremonial  and  artistic  patronage. 

1 1 : 10  am  Lecture  THE  ARCHITECTURE  OF  THE  MUGHALS:  SPLENDORS  IN  STONE 

JOHANNA  D.  MOVASSAT,  San  Jose  State  University 

The  Mughals  built  splendid  mosques,  gardens,  and  tombs,  culminating  in  the  incompa 
rable  Taj  Mahal.  A re-creation  of  the  gardens  and  villas  of  Samarkand  and  Persia, 
these  architectural  wonders  were  influenced  by  the  pre-Islamic  traditions  in 
India,  which  profoundly  shaped  the  elegant  Mughal  style.  Dr.  Movassat’s 
beautiful  slides  illustrate  the  rich  architectural  tradition  from  which  the  Taj 
Mahal  and  other  architectural  creations  evolved,  demonstrating  the  Mughal 
longing  for  an  earthly  vision  of  Islamic  Paradise. 


Break  for  Lunch:  12:00-1:30  pm 

1 :30  pm  Performance  MUSIC  OF  THE  MUGHAL  COURT 

Under  Mughal  rule,  traditional  Indian  music  absorbed  melodies  and  styles  from  Persia  and  the  Middle  East  and  reached  new 
levels  of  elegance  and  vitality.  Examples  of  Mughal  court  music  will  use  classical  Indian  instruments  of  sitar,  tabla,  and  sarod. 


2:00  pm  Lecture  PERPETUAL  SPRING,  THE  HEART  OF  THE  PLEASURE  GARDEN 

THOMAS  A.  BROWN,  Landscape  Architect 

The  garden  was  the  ancient  Islamic  symbol  of  paradise.  As  Persian  influence  spread  to  India,  the  form  and  use  of  their  gardens 
were  adapted  to  different  climates.  Mountain  brooks  feeding  flowers  and  shade  trees  became  stylized  water  channels  falling 
from  level  to  level,  and  finally  irrigating  trees  and  shrubs.  The  carpets,  tents  and  "dew-catchers”  of  simpler  times  are  reborn 
as  elegant  marble  pavilions  from  which  views  of  the  landscape  delighted  the  eye  and  rejoiced  the  heart. 


3: 10  pm  Lecture  MUGHAL  CARPETS  AND  TEXTILES  IN  COURT  LIFE  AND  CEREMONIAL 

WALTER  DENNY  University  of  Massachusetts,  Amherst 

Professor  Denny,  America’s  leading  expert  on  classical  Asian  applied  arts,  captivated  the  audience  at  our  program  on  “The 
Glory  of  the  Ottoman  Empire.”  Here  he  will  use  his  rich  collection  of  color  slides  to  demonstrate  how  the  textiles  and  carpets 
of  the  Mughal  era  reflected  the  floral  Imagery  of  the  Muslim  vision  of  paradise,  and,  in  their  intricate  detail,  provided  colorful 
evidence  of  the  Mughal’s  love  of  flowers  and  gardens. 
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Babur  and  the  Art  of  the  Mughals 


Babur,  (1483-1530)  founder  of  the 
Mughal  empire,  left  a vivid  descrip- 
tion of  his  first  impressions  of  the  newly 
conquered  lands  of  Hindustan  in  his 
book,  the  Baburnanta.  He  complained 
that  there  was  no  ‘form  or  symmetry'  in 
Hindu  art,  revealing  the  difference  be- 
tween the  work  of  a craftsman  or  artist 
working  in  a Muslim  tradition  and  one 
brought  up  in  the  traditions  of  India 
where  surface  pattern  and  often,  form 
derives  from  nature. 

Babur  soon  began  to  alter  his  sur- 
roundings to  make  them  harmonize 
with  his  tastes.  His  monuments  were 
intended  to  survive  and  he  records 
employing  1,491  stonemasons  daily  on 
his  entire  building  program. 

Only  a few  days  after  his  arrival  at 
Agra  he  went  out  to  find  a suitable  site 
for  a new  garden,  to  be  laid  out  in  the 


geometrical,  Iranian  chahar-bagfi  style, 
where  the  square  enclosure  is  divided 
into  four  by  axial  canals  or  walkways. 

Babur  did  not  live  long  enough  to 
enjoy  the  benefits  of  his  new  empire. 
The  reign  of  )alal  ad-Din  Muhammad 
Akbar  ( 1 556-1 605)  witnessed  the  most 
extraordinary  transformation  of  the  arts 
of  the  lands  he  conquered;  the  vigor  of 
the  emperor’s  character,  combined  with 
his  boundless  curiosity,  seemed  to 
breathe  a new  spirit  into  artistic  pro- 
duction of  every  kind. 

Akbar's  most  remarkable  building 
project  was  the  creation  of  a new  city, 
now  known  as  Fatehpur  Sikri.  In  its  re- 
markable buildings,  geometric  decora- 
tion common  throughout  the  Islamic 
world  combined  with  the  exuberant 
naturalism  of  the  Hindu  and  Buddhist 
traditions. 


In  the  royal  workshops,  many  impor- 
tant developments  in  the  fine  and 
decorative  arts  took  place.  Hundreds 
upon  hundreds  of  illustrations  re- 
corded legendary  tales  and  royal 
events,  a rich  legacy  of  miniature  paint- 
ings prized  today  throughout  the  world. 

Shah  jahan  (r.  1 628-56)  was  the  great 
architectural  patron  of  the  Mughal  dy- 
nasty. He  drew  on  the  advanced  trends 
of  his  predecessors  and  added  his  own 
eclectic  innovations,  producing  a style 
which  would  be  imitated  throughout 
the  subcontinent  for  the  next  two  cen- 
turies. His  final  creation,  the  Taj  Mahal, 
was  the  finest  example  of  the  splendor 
of  the  Mughal  dynasty. 

Excerpted  from  Arts  of  India:  1550- 
1900,  edited  by  )ohn  Guy  and  Deborah 
Swallow.  Victoria  and  Albert  Museum, 
1990. 


Gardens  of  Paradise 


SO  all-pervasive  was  the  idea  of  the  garden  in  Islamic 
culture,  that  not  only  were  houses  and  palaces  set  in 
gardens,  but  their  interiors  glowed  with  representations 
of  them  as  well — in  mosaics,  paintings,  ceramics  and  of 
course,  on  carpets. 

The  Muslim  garden  celebrates  the  sound  of  water  flow- 
ing from  various  directions,  and  shrubs  and  trees  are  scat- 
tered with  studied  carelessness  to  beautify  nature  without 
violating  it.  The  four  main  rivers  of  paradise  are  specified 
in  the  Koran;  one  of  water,  one  of  milk,  one  of  wine  and 
one  of  purified  honey. 

The  Koran  describes  the  many  delights  that  await  the 
believer: 

Tfie  gardens  of  Paradise  shall  be  abounding  in  branches, 
therein  fountains  of  running  water,  and  of  every  fruit  there 
shall  be  two  hinds.  The  believers  shall  find  themselves  reclin- 
ing upon  couches  lined  with  brocade,  the  fruits  of  the  garden 
nigh  to  gather,  and  will  find  therein  maidens  restraining  their 
glances,  untouched  before  them  by  any  man  of  Jinn,  lovely  as 
rubies,  beautiful  as  coral. 

These  promised  joys  of  paradise  have  to  be  seen  in 
the  context  of  grinding  poverty  for  the  majority,  of  great 
summer  heat  and  of  desert  harshness  with  near-drought 
conditions.  The  physical  sanctuary  such  a place  offers,  with 
its  cooling  shade  and  its  sounds  of  water,  is  difficult  for  a 
European  to  grasp,  if  he  has  not  experienced  the  high  tem- 
peratures and  suffocating  summer  dust  of  a desert  climate. 
In  her  book  Passenger  to  Tehran  (1926),  Vita  Sackville-West 
describes  her  initial  disappointment  at  not  finding  a Per- 
sian garden  worthy  of  its  reputation,  but  then  slowly  the 
realization  dawns  on  her  of  the  Islamic  ideal,  of  the  gar- 
den as  a symbol  of  refuge.  She  records  this  awareness 

vividly: 

Imagine  you  have  ridden  in  summer  for  four  days  across  a 
plain;  that  you  have  then  come  to  a barrier  of  snow-moun- 
tains and  ridden  up  the  pass;  that  from  the  top  of  the  pass  you 


have  seen  a second  plain,  with  a second  barrier  of  mountains 
in  the  distance,  a hundred  miles  away;  that  you  know  that 
beyond  these  mountains  lies  yet  another  plain,  and  another, 
and  that  for  days,  even  weeks,  you  must  ride  with.no  shade, 
and  the  sun  overhead,  and  nothing  but  the  bleached  bones  of 
dead  animals  strewing  the  track.  Then  when  you  come  to  trees 
and  running  water,  you  will  call  it  a garden.  H will  not  be 
flowers  and  their  garishness  that  your  eyes  crave  for,  but  a 
green  cavern  full  of  shadows  and  pools  where  goldfish  dart, 
and  the  sound  of  a little  stream. 


Excerpted  from  Gardens  of  Paradise,  by  lohn  Brookes,  with 
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* Authors’  names  in  bold  are  speakers  at  the  program. 


Meet  our  fascinating 
lecturers  at  the  Speaker’ 
Dinner  at  Vivande 

Sponsors,  Patrons  and  Fellows 
of  Humanities  West  are  invited 
to  join  our  speakers  for  dinner 
on  Friday  evening,  October  17, 
at  Vivande  in  Opera  Plaza.  This 
excellent  restaurant  is  located 
at  670  Golden  Gate  Avenue, 
within  easy  walking  distance  of 
the  theatre.  We  will  convene  at 
the  restaurant  at  5:30  pm. 

Meet  our  stars  at 
Stars  Cafe  during  the 
Friends’  Luncheon 

Friends  of  Humanities  West  are 
cordially  invited  to  join  us  there, 
on  Saturday,  October  18,  be- 
tween the  morning  and  after- 
noon sessions  of  the  program. 
Stars  Cafe  is  on  the  corner  of 
Van  Ness  and  McAllister  Streets, 
across  the  street  from  Herbst 
Theatre.  Guests  will  have  a 
chance  to  share  a table  and 
break  bread  with  speakers  and 
fellow  Humanities  West  sup- 
porters. 


r 


Speakers  Dinner  and  Friends  Luncheon  Reservations  Form 
for  the  Mughal  India  program 

□ Yes,  I am  a Sponsor,  Patron  or  Fellow  of  Humanities  West  and  would  like  to  attend 
the  Speakers' Dinner. 

Please  reserve place(s)  in  my  name  for  dinner  Friday  night,  October  1 7,  at 

Vivande,  670  Golden  Gate,  at  5:30  pm.  Enclosed  Is  my  check,  payable  to 
Humanities  West,  for  $50  per  person. 

□ Yes,  I am  a Friend  of  Humanities  West  and  would  like  to  attend  the  Friends  Luncheon. 

Please  reserve place(s)  in  my  name  for  luncheon  at  Stars  Cafe  on  Saturday, 

October  18.  Enclosed  is  a check,  payable  to  Humanities  West,  for  $35  per  person. 

A letter  of  confirmation  will  be  sent  approximately  two  weeks  prior  to  the  event. 
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Name 


Address 


City,  STATE,  Zip 


Daytime  Telephone 


L _ 


Please  return  this  form  to  Humanities  West,  21 1 Sutter  Street,  Suite  601,  San  Francisco, 
CA  941  OS.Telephone: 41 5/391  -9700,  Fax:  391  -9708. 


PRIORITY  TICKET  ORDER  FORM 

Please  order  your  tickets  as  soon  as  possible. 

Donors  will  receive  priority  until  September  1 5,  1997. 

Please  include  a self-addressed,  stamped  envelope  and  mall  to  City  Box  Office 
with  your  order.TIckets  will  be  mailed  approximately  4 weeks  prior  to  the^  program. 


1997-98  Season  Tickets 

Visions  of  Paradise:  The  Taj  Mahai  and  Other  Splendors  of  the  Mughal  Court 

October  1 7 and  1 8, 1 997 

Darwin's  Menagerie:  VktorianSr  Sociobiologists  and  Other  Endangered  Species 

March  6 and  7, 1998 

The  Lure  of  California:  Artists,  Gold  Diggers  and  Visionaries  May  8 and  9, 1 998 

* See  page  8 for  program  descriptions. 


I WOULD  LIKE  TO  ORDER: 

Fridays  and  Saturdays  SAVE  1 2% 

Student 

Fridays  only  SAVE  1 3% 

Saturdays  only 

Handling  fee  per  season  ticket 


# OF  TICKETS 


TOTAL 


$44x3  = $132.  X 
$40x3  = $120.  X 
$26x3  = $ 78.  X 
$20x3  = $ 60.  X 
. $ 1.  X 


J 


_ = $ 
_ = $ 
. = $ 
. = $ 
. = $ 
TOTAL  $ 


Individual  tickets  for  Visions  of  Paradise:  The  Taj  Mahal  and  Other  Splendors  of  the  Mughal  Court 


Friday,  October  1 7, 1997, 8:00  pm-1 0:1 5 pm.  at  Herbst  Theatre 

Regular @ $30  = 

Student @ $20  = 

Saturday,  October  18, 1997, 10:00  am-4K)0  pm.  at  Herbst  Theatre 

Regular @ $20  = 

Student @ $20  = 


Handling  Charge  $1  per  ticket 
Total  Enclosed: 


Name 


Address 


City,  State,  Zip 


NOTE:  Tickets  are  non-refundable.  Luncheon  is  not  Included. 


Daytime  TELEPHONE 

Send  this  form  and  make  checks  payable  to: 

City  Box  Office 
1 53  Kearny  Street,  Suite  402 
San  Francisco,  CA  94108 

For  information,  call  City  Box  Office:  41 5/392-4400. 
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FUTURE  PROGRAM  OF  HUMANITIES  WEST 


DARWIN'S  MENAGERIE: 

Victorians,  SocioBiologists  and  Other  Endangered  Species 

March  6 and  7,  1998 

Darwin’s  theory  of  natural  selection  was  of  continuing  influ- 
ence not  only  on  his  Victorian  contemporaries,  especially 
the  clergy,  but  on  early  20th  Century  thinkers  as  well. 

This  program  explores  Darwin’s  influence  on  work  in  psy- 
chology and  biology,  and  continues  with  an  examination  of 
the  synthesis  of  evolutionary  theory  and  Mendelian  genet- 
ics. It  concludes  with  an  examination  of  the  Neo-Darwinists 
and  the  lively  debate  over  the  validity  of  sociobiological 
theories  as  an  explanation  for  human  behavior. 

THE  LURE  OF  CALIFORNIA: 

Artists,  Cold  Diggers  and  Visionaries 
May  8 and  9,  1998 

The  discovery  of  gold  in  California  in  1848  produced  a rush 
of  immigration,  which  in  turn  created  a boomtown  culture 
in  San  Francisco.  The  newly  wealthy  city  supported  a color- 
ful spectrum  of  performing  artists,  while  photographers,  il- 
lustrators, writers  and  artists  advertised  both  the  beauty  of 
the  western  landscape  and  the  exotic  lure  of  the  city.  The 
history  and  mythology  of  the  Gold  Rush  form  the  founda- 
tions of  the  enduring  California  Dream,  that  this  is  a land  of 
unlimited  opportunity,  wealth  and  glamour. 

This  lecture/performance  series  will  bring  to  life  the 
people  and  culture  that  followed  the  Gold  Rush,  including 
social  history,  art,  literature,  music  and  performing  arts.  It 
will  explore  the  California  dream  which  has  influenced  im- 
migrants, artists  and  entrepreneurs  for  150  years. 


Humanities  West 

21 1 Sutter  Street,  Suite  601 

San  Francisco,  CA  94108 


Humanities  West 
Challenge  Grant 


In  1997-98,  all  new  and  increased  contributions  to 
Humanities  West  will  be  matched  dollar  for  dollar  by 
the  Walter  and  Elise  Haas 
Fund.  Humanities  West  must 
raise  $15,000  in  new  and 
increased  contributions  to 
receive  this  matching 
grant.  We  are  now  over 
half  way  to  our  goal. 

Please  consider  the  doubled 
value  of  your  contribution  and 
send  an  additional  donation  now  or 
increase  your  pledge  when  you  renew! 


See  our  Web  Page  on  the  Internet 

Humanities  West  program  information  can  now  be 
found  at: 

http : /WWW . best . com/ -fearless/ 
humanitieswest . html 


Our  email  address  is: 
humwest@worldnet . att . net 
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